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that's what's go- ing on no - thing’s fine, ~ I'm tom.—
there’s just so ma- ny things—— that  ri can search,- 'm  tom.—
that's what's go-ing on no - thing's right,— I'm tormn._
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CHORUS

_} I'm— all out— of faith,
(See block lyric for final chorus)
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Final chorus:
I'm all out of faith
This is how I feel
I'm cold and I'm ashamed
Bound and broken on the floor.

You're a little late
I'm already torn...
Torn...
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Verse 2:

Got a4 buzz in my head

And my flowers are dead

Can't figure out a way to rectify this situation
Don't believe what you said.

You forgotten how it started erc.

Verse 3.

T could sting like a bee

Careful how you treat me

Baby I don’t think I'll accept your sorry invitation
Close the door as you leave.

You forgotten how it started erc.




LEAUE ME ALOHE =

WORDS & MUSIC > NATALIE IMBRUGLIA & ANDY WRIGHT

Lss (F3-D )

GFmb D47 Gimo D47
iy e 13Ty o
F i & =
l'dl ﬂ. Idl
Y = & ) |-y | + I % )
hig 8] | S ) I
bl ki
Bini=E |
" o o s o
Gémo DET Gime D#7
- o . o
i 8 ok 8 Lo
L. S 1 T "y 1B «F 'y )= % ] ]
38 (K. * Ly 1 hig e} 1
i | '
w
" i N Nl
Eﬁm‘li t =“ =} i |L'} 1 f é‘ =! i ——
g - =, 1 " R f— o =
L) . ™ o
G#mo D7 Emaj?
s o 5
AuH E
- "““:ll LT} . Y ¥ Ir IS I L*] |r 'S - _‘4
N e =
e _w e e v - * ¢ @ @ 3 * 4
L] ask_ you to hold —_ me, but you don't wan-na  hold me.
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Verse 2:
You like me to stroke you
Careful I don't choke you
Did you read my mind?
You say don’t be blue
Is that the best you can do?

I've lost my patience now.

Oh leave me alone ete.
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She doesn’t care if she has to scratch
And claw to get in the door

She wants her fifteen minutes of fame
And twenty would be nice

But I guess it’s her life.

'Cause intuition tells me that I'm doin’ fine
Intuition tells me when to draw the line

Could have turned left, could have turned right

But I ended up here bang in the middle of a real life.
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Verse 2:
Then another one always says
She’d do anything to get ahead
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What's up with that?
You're hurting me

I'm running fast
What's up with that?

My mouth is dry
Forgot how to ery
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Verse 2:

I reject you, but T can’t follow through

I'd forget you, but you'd end up tappin’ on my back door
Somehow I lost myself in a tunnel long and black

Somewhere at the end, T pretend, there’s a way of turning back.

And 1 say oh, oh one more addiction eic.
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Hear a bell ring, sex  sells ev-ry-thing but  Idon't  buy_ it so don't  try_ it
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Verse 2:
Brother shoots brother

But meanwhile you're fixing up your face
You're not affected by the truth unless it’s on your doorstep
Deodorise your paradise, no point in getting crazy,
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What you’ve got isn't all that you've been given
Changing your body like you change your jeans

Nothing is ever as il seems
Something tells me it’s a marringe made in heaven

Stealing your look from a magazine
Playing the part from a movie scene.
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Verse 2

1 dreamt about another girl in bed with you

You just laughed and smiled, denied the proof
We're fine till I think of a problem

I wish it made sense, like a joke that no one gets
It’s a life without regret

I want it to feel that way for ever and ever.

I know I get cold ere.
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They pull you back when you try to run,

Well anybody heading in my direction etc.

You pull me back when I try to run.

Well anybody heading in my direction efc.
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Verse 2: Verse 3:
Funny how those friends forget you Ileft the me I used to be
When you tire of their games 1 wanna see this through
You miss a show or a party that blows 1 left the me 1 used to be
And they've forgotten your name, yeah If only you'd see it too
And you wonder what you' ve become Well | wonder what you've become
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But I'm passing the same signs over and over.

I got my ticket and I got a straight road
And my world falls down

But it's something [ can't say erc.

And I'm there calling out

Verse 2:
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